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I love deadlines.  I love the whooshing noise they make as they go by.

Douglas Adams (1952-2001)



The Whooshing Noise They Make As They Go By

Performance Notes

This piece may be performed with a prerecorded accompaniment or with the accompaniment of a
computer doing live processing of the performer.  The latter is preferred.  The computer should be
equipped with MAX/MSP or the free runtime version thereof.  Both are available for Mac and PC 
platforms.  Instructions for operating the computer program are on files on the disc included with the
score.  

The live performer may play alto or soprano saxophone.  Separate parts for each are included
in the score.  Cue lines for the electronic part are transposed to the part of both saxophones in their
respective performance parts.  When deciding which saxophone to use, the performer should be 
aware that the pre-recorded sounds found in the computer files were all done on alto.  The soprano
part begins on page 23.

Because the computer program does not contain throughput for the incoming audio, the microphone 
signal must be sent separately into the computer (probably using the aux send of the mixer) and the 
speakers in the performance hall.  Alternatively, the performer could have two microphones, one 
feeding into the computer and one into the main mixer.  Depending on the hall, the amplification 
of the live performer is optional.  I would not recommend, however, that the computer output be 
played at low volume simply to allow the performer to play without amplification.  Note that some 
computers and some microphones may also require a preamp.

The score contains timing numbers rather than measure numbers.  The computer program has a 
built-in stopwatch that coordinates with these numbers.  There is a bug in the program that causes
the minute portion of the stopwatch to be one minute ahead the first time the program is run after
being opened.  The solution is to start and stop the piece when opening the program.  The timing
numbers in parentheses are approximate: they may vary by a few seconds if the portion of the live 
performance that gets recorded is not exactly in time.  

Each phrase that is recorded is marked as such in the live player's part.  The player should strive 
to be as accurate as possible in these sections so the rest of the piece, which is based on these 
short recordings, goes as planned.

Although there are two staves notated for the accompaniment part, not every event is notated.  Most 
notably, there is a "percussion" part in the first and last sections of the piece (it is actually composed
of the sounds of saxophone keys clicking).  At some points in the opening section, the 
accompaniment gets too complex to notate, but a verbal instruction notes that similar sounds 
continue.  In the last section, where "All loops start" is indicated, the four different recorded phrases 
begin to play simultaneously, each in its own tempo.  To notate this entire section would require five 
staves, so the score shows only the voice that is prominent at any given time, including points where 
two voices fade in and out.  The live performer's staff indicates which tempo part he/she should be 
playing along with, and the "percussion" track is always at the performer's tempo.
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Begin improvisation with short motives 
like this.  Use only the pitches in the 
box (in any octave and in any order).  
Gradually increase the frequency and 
length of motives.
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Upon hearing the sample cloud add the F,
aim for a motive like this to gradually
introduce the F into the improvisation.
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Continue to increase in density 
(frequency and length of phrases)
toward the addition of the Eb.
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When the Db is added, the improvisation 
should be at its most dense.  Keep the 
density until the 5:00 mark.
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Gradually decrease the frequency and 
length of the motives, fading out by the 
time the new metered section begins.
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Begin improvisation with short motives 
like this.  Use only the pitches in the 
box (in any octave and in any order).  
Gradually increase the frequency and 
length of motives.
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Upon hearing the sample cloud add the Bb,
aim for a motive like this to gradually
introduce the Bb into the improvisation.
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Continue to increase in density 
(frequency and length of phrases)
toward the addition of the Ab.
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When the Gb is added, the improvisation 
should be at its most dense.  Keep the 
density until the 5:00 mark.
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(5:00)

Gradually decrease the frequency and 
length of the motives, fading out by the 
time the new metered section begins.
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